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Act i. sc. 1.

Cor.   Nothing, my lord.

Leaf. Nothing?

Cor.   Nothing.

Lear. Nothing can come of nothing: speak again.

Cor.   Unhappy that I am, I cannot heave

My heart into my month: I love yonr majesty
According to my bond; nor more, nor less.

There is something of disgust at the ruthless
hypocrisy of her sisters, and some little faulty
admixture of pride and sullenness in Cordelia's
f Nothing'; and her tone is well contrived, in-
deed, to lessen the glaring absurdity of Lear's
conduct, but answers the yet more important
.purpose of forcing away the attention from the
nursery-tale, the moment it has served its end,
that of supplying the canvas for the picture.
This is also materially furthered by Kent's
opposition, which displays Lear's moral incap-
ability of resigning the sovereign power in the
very act of disposing of it. Kent is, perhaps,
the' nearest to perfect goodness in all Shakes-
peare's characters, and yet th'e most individualized.
There is an extraordinary charm in his bluntness,
which is that only of a nobleman arising from
a con tempt of overstrained courtesy; and combined
with easy placability where goodness of heart is
apparent. His passionate affection for, and fidelity
to, Lear act on our feelings in Lear's own favour:
virtue itself seems to be in company with him.

Ib. sc. 2.    Edmund's speech:

Who, in the lusty stealth of nature, take
More composition and fierce quality
Than doth, etc.

Warburton's note upon a quotation from Vanini.